THE DEADHEAD’S TAPING COMPENDIUM 


Amy, and she tells us, “The lighting crew’s 
completely stranded here, their limo never 
showed, do you guys have room in your 
van?” I’m like, “Well, how many are there?” 
And she says, “Well, there’s six.” Pm like, 
“Well, yeah, I think we can do that.” Can- 
dace didn’t travel with the lighting crew, she 
traveled with the band. So we packed the 
guys in. To show their gratitude, they gave 
Melanie and me backstage passes for the 
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whole tour, and nice seats to go with that. 
So, now here we are, I’m moving to Califor- 
nia, I’m on the summer tour, I’ve got back- 
stage passes for the tour, and Amy is giving 
me metal cassettes on the DS after every 
show at the soundboard. Anyhow, that’s 
pretty much the long story. A few months 
later, after the tour, [Grateful Dead sound 
crew member] Robby Taylor found out that 
Amy had been making copies of the sound- 
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1) Grateful Dead Newsletter; 

2) Source of Grateful Dead 
Specialties; 
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the wonderful world of the 


Mikel invites you to tell us 
what makes the DFAD important 

to you trivia, letters, reviews, 
puzzles. Mikel will publish as 
much as is possible. 

Two rules: 1) Nothinp, illepal or 
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In August 1982 Mikel started distributing free newsletters and commemorative stickers at 


Dead shows nationwide. 














“Outside” the System: Deadheads Create the Science and Art of In-Concert Taping 


board and giving them to me after every 
show. He basically cut her off, told Candace, 
“I get the tape after the show. It doesn’t go 
back to the hotel.” And that was the end of 
that... until the next spring, when Chris 
Hecht and I went down to Danny’s apart- 
ment and hung out with Amy, and made five 
or six more cassettes—9/12/85, which for 
some reason didn’t come out. I must have 
had the bias set wrong when I was recording 
it, cause it just doesn’t sound good. Comedy 
of errors that night. The rest of them came 
out sounding okay; Halloween from South 
Carolina, the second set and the beginning of 
the first set. All of 3/25/86 Philly and all of 
the first set of 3/27/86. And that’s them. 

I had the entire set of them listed on my 
list rated as being A quality, and very few 
people ever asked for them from me. Why? 
Because I didn’t put them onto digital until 
just very recently. Even though they were the 
original cassettes and their genealogy said 
first-gen soundboard, VHS hi-fi to cassette, 
and the digital genealogy was no different, 


nobody would want to get them. They 
would rather get them from the digital. 


Justifying the Incredible Effort 


It would be reasonable for those who did not have first- 
hand experience of this phenomenon to come away 
from all these tales asking, “Why all the fuss?” The 
tapers themselves offer some answers. 


Sean Weber-Small: I remember some shows 
like the Greeks, where one year I had three 
Schoeps setups of three mikes each for a total 
of nine mikes all going into PCMs. It was a 
huge undertaking, probably eighteen thou- 
sand worth of equipment right there. It was 
the pursuit of trying to bring this experience 
back somehow, trying not to have it just be 
lost in the moment. We’re lucky enough to be 
there, but there’s a lot of people, like my 
friends on the East Coast, who couldn’t 
make it. When I heard Cornell 5/8/77, I 
went, “Man, who thought ahead to go ahead 
and make a recording like this?” And that 





Commemorative stickers distributed by Mikel were highly coveted by tourheads who tried to collect one for each show they saw. 








